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holds good, infinite variations can be invented according to
-jjie play and the occasion Mistakes are, however, only too
easy Once I saw a performance of Tlie Alchemist done in a
set with classic pillars, presumably because of the author's
'classical' theories, which struck me as most inappropriate
to the play's harsh comic realism For any tragedy, some
underlining of centrality is nearly always most important
our central steps, for example, and small platform This
helps to universalize the action But a word of warning is
necessary here I have seen Cleopatra with her girls on a
big stage high on a raised level above tiers of steps This
was a permanent set for the early Egyptian scenes The
empty lower level was widely illuminated She seemed lost
|ji vast spaces A figure too high up after a while loses dig-
nity and significance, especially if her position is not re-
ferred to any persons below Her chair should, I felt, have
been below the steps visual importance being closely re-
lated to weight, or the sense of it
Because our main plan involves formalism and perman-
ence, we will often deliberately avoid what seems at first a
necessary touch of realism Juliet's balcony and window
will not be too realistically convincing, but rather solidly
and plainly formal As for Desdemona's bed, the more like
i bed it is the less suggestion you can get of an altar
Universal as well as particular issues are involved Per-
nanence is in itself important if you cut the big scenes too
iefimtely into a street, Juliet's balcony, the Friar's cell, a
sedioom, a tomb, you get separate bits of a story, in place
>f one vast dramatic statement Often you find a hopeless
succession of unrelated types of setting plain, symbolical,
and realistically painted front curtains, plain formal sets,
symbolical-realistic sets, all sorts, in fact, with absolutely
no unity of impact There must be some noble permanence,
reflecting the play's quality of wholeness, giving a sense of
the end implicit m the start, and helping to build the final
stillness of great drama that should crown and surround and
fhterpenetrate the action Nor will a permanent arch in. one